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Abstract

In this article, the author aims to explore the direction of dance movement design
from the Buddhist concept of death through a case study of dance creation from the
concept of death in the religious context. The study was conducted by bringing Buddhist
death rituals to the dance creation following the research methodology which consists
of documentary study, interview with related persons, field study, media study, seminar,
and the author's own experience. The study explores the approaches of dance movement
design through two experiments and four approaches were found: 1) Using information
about death in Buddhism as a conceptual framework 2) Using props in the performance
3) Improvisation and 4) Employing personal experiences. This creative research is a
collection of knowledge and information together with exploration of dance movement
design which comes from the connection of various sets of knowledge in different
fields that support the pilot dance performance which becomes beneficial for those

who are interested in dance movement design in the future.

Keywords: Dance Movement Design, Creation, Death Rituals
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